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Eastbourne Symphony Orchestra 
www.eso.org.uk

The Eastbourne Symphony Orchestra, founded in 1979, is celebrating its 37th season.  
We extend a very warm welcome to you all and thank you for your support.  
This is our 138th concert (details of all concerts are on the website where we are  
also archiving photographs, programmes, reviews and so on). 

Financially self-supporting, the ESO registered as a charity in 1987 and, with quality players 
from Eastbourne and the surrounding areas, performs a number of concerts a year.  
These have included biennial music-from-the-movies concerts (with film clips),  
concerts for children, an ESO annual young soloist competition winner’s concert,  
and an annual choral concert. 

A much appreciated annual event is the ESO Young Soloist Competition which was 
established in 1988 as a result of the 11th Duke of Devonshire’s financial generosity,  
and offers young soloists the opportunity to perform with an orchestra.  
For some 30 years, the competition has created increasing interest throughout  
the country and abroad, and attracts very high standard musicians. 

An audience is welcome at both rounds of the competition which takes place in the 
Birley Centre. In 2019, the first round takes place on Saturday 5 and Sunday 6 January 
and you are welcome to come and go in between competitors. The final round, where 
usually five finalists compete, takes place on Sunday 27 January starting at 2pm. The 
results are announced at about 6pm. Details of times and competitors will be available 
nearer the time on www.eso.org.uk or 07780 993801. 

We are indebted to our increasing number of sponsors and donors, as well as to the  
ever-growing group of Friends of the ESO.

If you are interested in becoming a donor, a sponsor, an ESO Friend, a singer or  
a player, or would like to help the Music Working Group, then please contact  
concertmanager@eso.org.uk or 07780 993801.

Our thanks in particular this evening go to the PCC of St Saviour’s Church.

____________ 

We anticipate that the ten-minute interval will start at about 7.40pm. 
The concert will finish at about 8.45pm.

____________ 

If you are organising a holiday, then please consider booking through 

Riviera Travel 
The ESO receives ten per cent commission on all holidays booked 
ESO dedicated brochure mailbox number: 01283 523493 
ESO dedicated weblink: www.esoriviera.co.uk 
ESO dedicated code: ESO

Eastbourne Symphony Orchestra  
Dates for your Diary  
More information from www.eso.org.uk   
mailto:concertmanager@eso.org.uk 
concertmanager@eso.org.uk  
or 07780 993801 

Thirty-eighth season
(Please note that the Summer Concert is 
now on Saturday.  
Please also note the times.)

ESO Summer Concert 2018 
Saturday 16 June 7pm  
St Saviour’s Church

ESO Autumn Concert 2018 
Sunday 21 October 7pm  
St Saviour’s Church 
 
 

Thirty-ninth season
ESO 32nd Young Soloist Competition 
Birley Centre

Round One

Saturday (*from 2pm) and Sunday  
(*from 12noon) 5 and 6 January

*exact timings to be decided

Final

Sunday 27 January 2–6pm

Established in 1988 as a result of the  
11th Duke of Devonshire’s generosity,  
this competition gives the winner the 
opportunity of performing a concerto with  
the ESO. In the first round, competitors 
present a 15-minute performance of a 
contrasting programme of their own choice. 
In the final, competitors present a 20-minute 
performance of two contrasting concerto 
movements.

An audience is welcome at both the first 
round (no advanced booking; £4 donation 
on the day; come and go as you wish 
between competitors) and the final  
(£10 entry on the door; tea is provided 
while the judges decide).

ESO Spring Concert 2019 (tbc) 
Sunday 17 March 2019 7.30pm  
St Saviour’s Church

Summer Concert 2019 
Saturday 15 June 2019 7pm  
St Saviour’s Church

Autumn Concert 2019
Sunday 20 October 2019 7pm
St Saviour’s Church
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Kenneth Roberts (Conductorand Soloist) 

Kenneth Roberts was born in Hastings and educated at York 
University where he gained BA and MA degrees in music.  
He works as conductor/musical director for numerous 
companies at home and abroad and has conducted over  
250 opera, ballet and other theatrical productions.  
He has played and conducted at many prestigious venues 
including the Royal Albert Hall, the Festival Hall, the Britten 
Theatre, Kensington Palace and Hampton Court. 
His second opera, Mister Butterfly, which he wrote in 1994,  
was premiered in Hong Kong and subsequently performed  
at the Edinburgh Festival, and also featured in a documentary 

shown by BBC television and BBC World Service Satellite. 
Between 2001 and 2011 he worked at the University of New Hampshire, USA,  
where he directed a new African musical that he was commissioned to write,  
and also composed music for an award-winning international children’s piece.  
He was also musical director and conductor for Plymouth State University’s 
Educational Theatre Collaborative. 
In 2002 he fulfilled a commission from the Purcell School in association with the 
Vaughan Williams Trust as part of their centenary celebrations to mark the birth 
of Sir William Walton and, in 2007, he completed a commission to write a ballet 
based on the novel The Trumpet Major by Thomas Hardy. In 2010 he also contributed 
music for the recently published musical version of Pollyanna and also became an 
adjudicator for the British and International Federation of Festivals.
His highly acclaimed reduced orchestral arrangements of operatic scores by  
Mozart, Puccini, Rossini, Verdi and others are currently being played all over the 
world and are available from www.smallscores.com
He has also enjoyed giving his series of lecture recitals around the country at music 
clubs and on cruise liners on subjects ranging from Mozart to Jelly Roll Morton.  
He has just released a CD of piano music entitled ‘Around the World in 80 Minutes’.

Lisa Wigmore (Leader) 

Lisa Wigmore is the leader of the ESO and is also a member of 
the adjudication panel for the annual competition. At 15 she was 
awarded a junior exhibition to the Royal College of Music and 
continued her studies there under Jack Steadman in the senior 
department, where she gained her ARCM and GRSM. Since leaving 
the RCM she has studied under Tina Gruenberg.  
Lisa is a well-known violin teacher in Sussex, teaching privately as 
well as working in the strings department at Eastbourne College. Many of her pupils 
have been successful in gaining entry to the National Children’s Orchestra and some 
of the major music colleges. She also took part in a masterclass with Yfrah Neaman on 
behalf of the European String Teachers Association (ESTA).

Contact us for: 

•  �A personal, reliable and consistent 

Wealth Management service 

•  Strategic and tax planning advice 

•  �Actively Managed or Passive Investment 

Portfolios 

•  �Clear fee based advise  

(no hidden charges or commissions)

Simpsons Wealth Management provide 
professional, informed and impartial financial advice.  
We have specialist expertise in helping clients to 
define their desired lifestyle, then create a plan to 
ensure they achieve it. 
Our financial planners take time to understand 
what is important to you, then organise your 
financial resources and remove the complexity, 
giving peace of mind that you and your family are 
taken care of.

Simpsons Wealth Management : 51 Gildredge Road : Eastbourne : East Sussex : BN21 4RY 
Phone: 01323 734997     E-mail: info@simpsonswealth.co.uk     Web: www.simpsonswealth.co.uk 

Simpsons Wealth Management LLP are authorised and regulated  
by the Financial Conduct Authority

For a fine performance
paints • wood treatments

decorating accessories
wallcoverings • fabrics • blinds 

made-to-measure curtain service

Birch Road BN23 6PL EASTBOURNE 01323 434600
123-127 Ashford Road BN21 3TS EASTBOURNE 01323 437801
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CLARKE
R O O F I N G 

S O U T H E R N  L I M I T E D

RE-ROOFING ■ EXTENSIONS ■ NEW CONSTRUCTIONS 
P E R I O D  S P E C I A L I S T S  ■  3  L AY E R  B U I LT- U P F E LT 
ASPHALT ■  C O P P E R  ■  L E A D W O R K  ■  S H I N G L E S 

Tel: 01323 640777 • Fax: 01323 640888 
Email: info@clarke-roofing.co.uk 

www.clarke-roofing.co.uk

Registered through:  
National Federation of  
Roofing Contractors Ltd

If you are organising a holiday, 
then please consider booking through Riviera Travel 

The ESO receives ten per cent commission on all holidays booked 
ESO dedicated brochure mailbox number: 01283 523493 

ESO dedicated weblink: www.esoriviera.co.uk 
ESO dedicated code: ESO

We are delighted to announce a fantastic new way of 
raising funds for The Eastbourne Symphony Orchestra 
– without doing anything other than going on holiday!

Call for a brochure today on 01283 523493 or 
go online to  esoriviera.co.uk 
 - your donation will really help ESO!

Riviera Travel, New Manor, 328 Wetmore Road, Burton-on-Trent, Staffordshire, DE14 1SP
Tel: 01283 523470  Any queries, email:- affinity@rivieratravel.co.uk

The award winning escorted tours operator, Riviera Travel, are going to donate 10% of the full cost of any 
holiday booked by supporters of ESO. 
Their comprehensive European & Worldwide escorted tours programme, with tours from just £249,  is 
bound to have something to suit you, the price is guaranteed, the excursions are included inthe cost and 
you can travel alone, with a partner or a whole group of friends!

Riviera Travel – Established 28 years ago and recently awarded Recommended 
Escorted Tour Provider by Which? in Mar 2012, ‘Favourite Tour Operator’ and 
runner up in ‘Favourite River Cruise Operator’ in the Telegraph Travel Awards 
Oct 2011 & Awarded 2nd place in ‘Best Tour Operator’ & 3rd place in ‘Best Short 
Break Operator’ in the Guardian & Observer Travel Awards Sept 2011

Mr RHC Ascott
Mr and Mrs JSD Ayers
Mrs C Bagnall
Dr and Mrs Guy Baker
Dr CR Baron
Carolyn Bennion
Mrs J Beswick
Mr CS Bostock
Brian and Janet Braby
Mrs GM Cameron
Lady Chatfield
Lynne and Michael 
Chiswick
Dr DJ Cooke OBE
Mr and Mrs R Corbett
Mr AAG Cornish
Mr EM Cox
Mr and Mrs J Crawshaw
Mrs J Crook
Mrs B Culham
Mrs PE Culley
Mrs EF Curtis
Mrs ME Darwall-Smith
Miss S Davies
Mrs SA Dunn

Prof D and the 
Revd E Dunn-Wilson
Mrs EM Farrant
Jane Ferguson
Mrs EM Foster
Mrs S Foster
Mrs GB Freeland
Mr MJW Freeland
Linda and Brian 
Freeman
Mr and Mrs S Freeman
Mr R Galloway
Miss DME Geering
Mrs Jane Goudge
Mr and Mrs RE Gregory
James and Helene
Grutchfield
Mrs ER Harari and
Mr RL Mumford
Mr AD Harvey
Mr TP Harvey
Dr AR Hewerdine
Miss CV Hewerdine
Mr P Honney
Mr A Howard

Mrs C Hubbard
Mrs JM Jones
Mrs WP King
Mr G Lambourn
Mrs M Littlechild
Mrs J Llewellyn
Mrs AF Longman
Mr and Mrs PA Lucas
Mrs J Lush
Christina Lynn
Sheila MacNicol
Mrs S Markwick
Ms Julia Marshall
Mrs A Merritt
Mr and Mrs CS Metcalfe
Mr RA Milnes
Mrs Nicky Moray
Dr and Mrs LV Morrison
Mrs DE Munson
Dr and Mrs KR Myerson
Mrs P Overington
Gwynne and Joyce 
Pickering
Mrs A Piper
Mrs PMT Rook

Mrs BE Saunders
Mr and Mrs B Shannon
Mrs JC Short-Windsor
Mrs MS Silver
Mrs BM Smith
Mrs AV Sweet
Mrs RJ Taylor-Byrne
Simon and Julia Thomas
Mr J Thornley
Mrs M Threapleton
Mrs JM Thurman
Miss DJ Tigg
Walter and Jenny 
Tillyard
Mrs MD Tyler
Mr G Upton
Miss KR Walker
Mr and Mrs AD 
Warrender
Gwynneth Watsham
Mrs Paula Welch
Mr and Mrs AH Williams
Mrs NM Williams
Professor J and
Mrs F York

Friends of the Eastbourne Symphony Orchestra

Friends, sponsors and donors
In order to maintain our varied musical 
programme and the high quality of our 
performances, the Orchestra needs 
continuing financial support. 
An essential source of income is  
provided by the ESO Friends, our donors  
and our sponsors, for whose generosity  
we are very grateful. 
Annual subscription, payable on  
1 January, is £15.  
This is reduced by half for the first year if 
you join after June.

Gold sponsors
Brewers

Christina Lynn

Clarke Roofing

Merton Cox
Simpsons Wealth  
Management

Silver sponsors 

Bronze sponsors
La Locanda del Duca

Pipers News Stores

Special travel sponsor 
Riviera Travel  
Donors
Helen Hamlyn Trust

York 2 
List updated 5 June 2017

List updated 5 June 2017

If you are interested in becoming a Friend, a sponsor or a donor please contact  
ESO Treasurer Dr Leslie Morrison, 28 Pevensey Park Road, Westham, Pevensey BN24 5HW   
lmorr49062@aol.com   Tel: 01323 764586
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Patrons 
Mayor of Eastbourne; Professor John York

Trustees 
Paul Lucas (President)

Elizabeth Cotton (Librarian)

Dr Leslie Morrison (Treasurer)

Music Working Group 
Frances Jones (Secretary)

Graham Jones (Musical Director) 

Brian Knights (Young Soloist Competition 
Co-ordinator) 
Kristina Sekyere (Orchestra Manager)

John Thornley (Concert Manager)

Lisa Wigmore (Leader)

post to be filled (Friends’ Co-ordinator)

post to be filled (Fundraising and 
Sponsorship)

post to be filled (Publicity)

Violin 1
Lisa Wigmore 
Roger Burrell 
Jenny Chambers 
Lindsey Cooke 
Ros Hall 
Brian Knights 
Heather Sutton 
Jan White 
Pam White 
Rachel Williams

Violin 2
Fiona Andrews 
Katie Allcorn 
Yvonne Cane-Hardy 
John Caroe 
Adrian Charlesworth 
Valmai Crane 
Lynn Leppard 
Valerie Rice-Pyle 
Ian van Breda 
Karen Wintle

Viola
Frances Jones 
Liz Cotton 
Linda Davis 
Herbert Jones 
Alex Lehmann

Cello
Connie Sturt 
Anne Crofts 
Kristina Sekyere 
Jeremy Tyler 
Roger Wintle

Double Bass
James Cruttenden 
Alison Gibb 
Andrew Laing

Flute and Piccolo
Jasmine Selby 
Karen Rash 
Lynette le Riche

Oboe
Ruth Elias 
Jane Springate

Clarinet
Margaret Phillips 
Katy Pyper

Bassoon
Hilary Ougham 
Alanna Macfarlane

Horn
Anna Drysdale 
Zoe Hurlock 
Pippa Lansdown 
Tasha Witts

Trumpet
Steve Hollamby 
Marcus Plant

Trombone
Nick Hutton 
Mick Horscroft 
David Padget

Tuba
David Catton

Timpani and Percussion
Dennis Chanter 
Darryl Chanter 
Avril Vegh

Eastbourne Symphony Orchestra 

List updated 12 March 2018

Englebert Humperdinck (1854-1921)
Overture to Hansel and Gretel (1890/91)
Humperdinck’s opera, based on the fairy tale by the Brothers Grimm, had its 
origins in a short Singspiel written for his nephews and nieces in 1890 which 
he subsequently expanded into a full-scale opera in the Wagnerian tradition. 

The Overture opens with the melody of the famous children’s prayer from 
Act Two, and then explores the dramatic music which depicts their fright at 
the appearance of the witch. It progresses through several passages drawn 
from various arias and the children’s triumphant dance after the death of 
the witch before the prayer theme returns at the end.
 

Wolfgang Amadeus Mozart (1756-1791)
Piano Concerto No 21 in C major K457 (1785)
1 Allegro maestoso 
2 Andante 
3 Allegro vivace assai

Mozart’s 27 piano concertos (23 really, as the first four were student 
exercises in arranging the music of other composers) comprise one of the 
great wonders of western music. They stand alongside the piano sonatas 
of Beethoven, the 48 preludes and fugues of Bach, and the string quartets 
of Haydn (the reader can probably offer one or two more suggestions) as 
one of the most ground-breaking canons of work showing what could be 
achieved in a new format. It is easy to forget that, when Mozart started 
this series, the whole concept of the piano concerto was, at most, 
embryonic. It led, in due course, to the concertos of Beethoven, Brahms, 
Rachmaninov, Tchaikovsky, et al, and cannot be under-estimated. 

Mozart’s Piano Concerto No 21 comes pretty much midway in the series 
of really great works which Mozart produced during his ‘freelance’ life in 
Vienna in the 1780s.  
It is a substantial work, symphonic in its first movement, humorous and 
joyful in the final rondo, and ethereal in its sublime slow movement which, 
for some, will ever be a reminder of the 1967 film Envira Madigan which 
charted the tragic life of the Swedish tight-rope walker and dancer, Hedwig 
Jensen, whose stage name was Elvira Madigan.

Mozart’s music here seems to explore the poise and symmetry required for 
such a precarious activity. 

(Ten minute interval)
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Pyotr Ilyich Tchaikovsky (1840-1893)
Symphony No 5 in E minor Op 64 (1888)
1 Andante - Allegro con anima 
2 Andante cantabile 
3 Valse: Allegro moderato 
4 Finale: Andante maestoso - Allegro vivace - Moderato assai – Presto

Tchaikovsky composed his fifth symphony between May and August 1888, 
and it was first performed in St Petersburg on 6 November of that year with 
Tchaikovsky himself conducting. In an entry made in his note book shortly 
before beginning the composition, Tchaikovsky wrote that the subject of the 
symphony was ‘providence’. More specifically. it is a journey from darkness 
and despair into light and triumph, accomplished partly by the musical 
character of the individual movements, and partly through a motto theme 
which is a theme which recurs, sometimes transformed, throughout the course 
of a composition. (Here it appears in a different guise in each movement.)

The symphony opens with the motto theme played quietly and mysteriously 
by the low woodwinds. The composer described this introduction as ‘a 
complete resignation before the inscrutable predestination of fate’.  
After this slow introduction, the first movement continues with a questing 
allegro based on thematic material strongly related to the motto theme.  
It expresses uncertainty and struggle through its shifting harmonies and 
cross rhythms. There is some respite with a calmer lyrical contrasting 
section, but it is short lived. The mood of uncertainty dominates to the end 
where the music fades away, finishing with the eerie, sinister sound of  
the bassoon playing its bottom note.

The second movement, in contrast, is highly introspective, and filled with 
nostalgia and longing. The first theme is played at the outset by a solo horn 
in a moment of expressive beauty. A second lyrical theme is introduced by 
the oboe and developed into a huge lush orchestral climax whose lyrical 
flow is suddenly threateningly interrupted by the motto theme. The calm 
lyrical mood returns and develops again in a similar soulful manner but 
again the motto theme returns on the trombones to dispel the mood of 
nostalgia, and the movement, like the first, fades into nothing.

The third movement seems to breathe a new life into the work. It is in 
ternary form with a delightful waltz forming the first and last section, and 
a busy semi-quaver passage forming the middle section. In many ways the 
movement is strongly reminiscent of Tchaikovsky’s ballet scores, filled with 
lively rhythmic ideas and beautiful orchestral touches. The motto theme 
returns right at the end, this time like a fleeting memory.

The final movement brings the symphony to its triumphal conclusion.  
It starts with a long slow introduction, based on the motto theme, but in 
the major mode rather than the minor, and taking on a new character, 
tentative at first but slowly gaining in strength and grandeur. A very fast and 
dramatic middle section follows, full of drive and energy with a character very 
similar to the battle scene in the Nutcracker. This gives way to the triumphal 
march which ends the work with the motto theme played boldly and loudly by 
the brass instruments.

The symphony was not an immediate success. A reviewer for the Boston 
Evening Transcript wrote: 

‘The furious peroration sounds like nothing so much as a horde of demons 
struggling in a torrent of brandy, the music growing drunker and drunker. 
Pandemonium, delirium tremens, raving, and, above all, noise worse 
confounded!’ 

True or not, orchestral musicians, conductors and audiences absolutely love it!



42a COMMERCIAL ROAD EASTBOURNE BN21 3XF 
Email: info@planahead.org.uk

ALL KINDS OF SIGNS INCLUDING:  
SIGN BOARDS, FASCIAS & VEHICLE DECALS  

DIGITAL PRINT & COPY SHOP 
 PLAN PRINTING

P R I N T E D  B Y  P L A N A H E A D 


