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Eastbourne Symphony Orchestra 

Dates for your Diary 

More information from  
www.eso.org.uk concertmanager@eso.org.uk or 07780 993801

Thirty-seventh season

ESO 30th Young Soloist Competition
Birley Centre

Round One
Saturday (*from 2pm) and Sunday (*from 12noon) 7 and 8 January

*exact timings to be decided

Final
Sunday 29 January 2–6pm

ESO Choral Concert 2017
Sunday 19 March 7.30pm St Saviour’s Church

Eastbournian Society Chorus
Eastbourne Symphony Orchestra and Chorus

www.eso.org.uk

Brahms’ Requiem
Graham Jones conductor

Lisa Wigmore leader
Máire Flavin soprano
Matthew Sprange bass

For some, Brahms’ Requiem ranks as his greatest compositional achievement. 
Its gentle profundity affects all who hear it, and it is one of the most beloved of the  

great choral masterpieces.

The ESO is joined by singers from the ESO Chorus and the Eastbournian Society.
(New singers welcome: www.eso.org.uk)

ESO Summer Concert 2017
Sunday 18 June 7pm St Saviour’s Church

ESO Autumn Concert 2017 
Sunday 22 October 7pm St Saviour’s Church (date provisional)

Eastbourne Symphony Orchestra

www.eso.org.uk

The Eastbourne Symphony Orchestra, founded in 1979, is celebrating its 36th 
season. We extend a very warm welcome to you all and thank you for your 
support. This is our 134th concert (details of all concerts are on the website 
where we are also archiving photographs, programmes, reviews and so on). 

Financially self-supporting, the ESO registered as a charity in 1987 and, with 
quality players from Eastbourne and the surrounding areas, performs a number 
of concerts a year. These have included biennial music-from-the-movies concerts 
(with film clips), concerts for children, an ESO annual young soloist competition 
winner’s concert, and an annual choral concert. 

A much appreciated annual event is the ESO Young Soloist Competition which 
was established in 1988 as a result of the 11th Duke of Devonshire’s financial 
generosity, and offers young soloists the opportunity to perform with an orchestra. 
For 30 years, the competition has created increasing interest throughout the 
country and abroad, and attracts very high standard musicians. Ben Goldscheider 
was a finalist in this year’s competition and won the Cox Memorial Prize. He is 
our soloist this evening. 

An audience is welcome at both rounds of the competition which takes place in 
the Birley Centre. In 2017, the first round takes place on Saturday 7 and Sunday 
8 January and you are welcome to come and go in between competitors. The final 
round, where usually five finalists compete, takes place on Sunday 29 January 
starting at 2pm. The results are announced at about 6pm. Details of times and 
competitors will be available nearer the time on www.eso.org.uk or 07780 993801. 

We are indebted to our increasing number of sponsors and donors, as well as to 
the ever-growing group of Friends of the ESO.

If you are interested in becoming a donor, a sponsor, an ESO Friend, a singer 
or a player, or would like to help the Music Working Group, then please contact 
concertmanager@eso.org.uk or 07780 993801.

The ESO records with great sadness the passing of Margaret Whitehead who, in 
recent times, was the ESO secretary and a hugely enthusiastic supporter. 

Our thanks in particular this evening go to the PCC of St Saviour’s Church. 

__________________

We anticipate that the ten-minute interval will start at about 7.45pm.

The concert will finish at about 8.30pm. 

__________________

If you are organising a holiday, then please consider booking  
through Riviera Travel

The ESO receives ten per cent commission on all holidays booked

ESO dedicated brochure mailbox number: 01283 523493

ESO dedicated weblink: www.esoriviera.co.uk

ESO dedicated code: ESO

Established in 1988 as a result of the 11th Duke of Devonshire’s generosity,  
this competition gives the winner the opportunity of performing a concerto  

with the ESO. In the first round, competitors present a 15-minute performance 
of a contrasting programme of their own choice. In the final, competitors 

present a 20-minute performance of two contrasting concerto movements.

An audience is welcome at both the first round (no advanced booking; £4 
donation on the day; come and go as you wish between competitors) and 
the final (£8 entry on the door; tea is provided while the judges decide).

More details from www.eso.org.uk
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Graham Jones (ESO Musical Director, Conductor)
Graham Jones succeeded John Walker as Director 
of Music at Eastbourne College in 1991, having 
been appointed Assistant Director of Music in 1976. 
Brought up in Holt, Norfolk, he was educated at 
Gresham’s School and Durham University where 
he was an organ scholar of Hatfi eld College, with 
responsibility for the Chapel Choir and College 
musical events. He was still at school when he fi rst 
conducted an orchestra and gained further experience 
at university in workshops with Sir David Willcocks 
and Roger Norrington. During his time in Eastbourne 
he has been responsible for the Eastbourne Tudor 

Singers (1978–1988) and co-founded the Eastbourne Sinfonia (1979), now the 
Eastbourne Symphony Orchestra. He retired from the College in 2012.

As Musical Director of the ESO (then called the Eastbourne Sinfonia) from its 
inception and fi rst concert in January 1980 he has been responsible for many 
of the orchestra’s initiatives including the now nationally recognised annual 
young soloist competition (now in its 30th year) for which he is chairman of 
the adjudicating panel. Though his own particular interest lies in the romantic 
fi eld, ESO programmes have included the standard orchestral repertoire as 
well as some works commissioned especially for the Orchestra. He has worked 
with some of the country’s leading soloists including Sarah Connolly, Simon 
Deller, Simon Hewitt Jones, Neil Jenkins, Freddie Kempf, Mark Le Brocq, 
Anthony Marwood, Martin Roscoe, Patricia Rozario and John York, one of 
the Orchestra’s patrons, as well as, for example, the Barbican Piano Trio. His 
previous College work with younger musicians and his current work with the 
ESO where he is always keen to fi nd opportunities for young people to make 
and learn to appreciate music are part of his wish to encourage music in the 
community and make it accessible. This has led to initiatives like the biennial 
music-from-the-movies concert (with fi lm clips) (working with Adam Faith, 
Hubert Gregg, Robin Gregory and Brian Murphy). Johnny Morris narrated one 
of the Orchestra’s fi rst children’s concerts and Denis Quilley was the narrator 
in the Mari Markus Gomori series of concerts for children, which have also 
featured percussionist Alisdair Molloy. He enjoys listening to musicians at all 
levels, especially when adjudicating competitions. 

Lisa Wigmore (Leader)
Lisa Wigmore is the Leader of the ESO and is also 
a member of the adjudication panel for our annual 
competition. At 15 she was awarded a junior exhibition to 
the Royal College of Music and continued her studies there 
under Jack Steadman in the senior department, where she 
gained her ARCM and GRSM. Since leaving the RCM she 
has studied under Tina Gruenberg. 

Lisa is a well-known violin teacher in Sussex, 
teaching privately as well as working in the strings 
department at Eastbourne College. Many of her 
pupils have been successful in gaining entry to the 
National Children’s Orchestra and some of the major 
music colleges. She also took part in a masterclass with Yfrah Neaman on behalf 
of the European String Teachers Association (ESTA).

Contact us for:

•  A personal, reliable and consistent Wealth 

Management service

•  Strategic and tax planning advice

•   Actively Managed or Passive Investment 

Portfolios

•   Clear fee based advise (no hidden charges 

or commissions)

Simpsons Wealth Management provide
professional, informed and impartial � nancial 
advice. 

We have specialist expertise in helping clients to 
de� ne their desired lifestyle, then create a plan to 
ensure they achieve it.

Our � nancial planners take time to understand 
what is important to you, then organise your 
� nancial resources and remove the complexity, 
giving peace of mind that you and your family 
are taken care of.

Simpsons Wealth Management : 51 Gildredge Road : Eastbourne : East Sussex : BN21 4RY
Phone: 01323 734997     E-mail: info@simpsonswealth.co.uk     Web: www.simpsonswealth.co.uk

Simpsons Wealth Management LLP are authorised and regulated 
by the Financial Conduct Authority

For a fine performance
paints • wood treatments

decorating accessories
wallcoverings • fabrics • blinds 

made-to-measure curtain service

Birch Road BN23 6PL EASTBOURNE 01323 434600
123-127 Ashford Road BN21 3TS EASTBOURNE 01323 437801
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CLARKE
R O O F I N G

S O U T H E R N  L I M I T E D

RE-ROOFING ■ EXTENSIONS ■ NEW CONSTRUCTIONS
P E R I O D  S P E C I A L I S T S  ■  3  L AY E R  B U I LT- U P F E LT
ASPHALT ■  C O P P E R  ■  L E A D W O R K  ■  S H I N G L E S

Tel: 01323 640777 • Fax: 01323 640888
Email: info@clarke-roofing.co.uk
www.clarke-roofing.co.uk

Registered through: 
National Federation of 
Roofi ng Contractors Ltd

Ben Goldscheider
Described as a musical Bear Grylls 
(Huffi ngton Post, May 2016), Ben 
has quickly emerged as one of the 
most exciting horn players of his 
generation. Winner of the brass 
category fi nal in the 2016 BBC 
Young Musician Competition, Ben 
went on to reach the concerto fi nals 
at London’s Barbican, where he 
performed Strauss Horn Concerto No 
2 with the BBC Symphony Orchestra 
under Mark Wigglesworth. 

This autumn, Ben takes up a 
sought-after place at the Barenboim-
Said Academy in Berlin, where he will 
be the only horn student of Radek 
Baborák. Keen to promote the horn as 
a solo instrument, this summer Ben 
records his debut CD with Willowhayne Records, featuring works by composers 
including Schumann, York Bowen, Kalevi Aho and Esa-Pekka Salonen. Upcoming 
concerto highlights include Strauss with the Lucerne Symphony Orchestra and 
Mozart with the European Union Chamber Orchestra.

In 2016, Ben won the Philip Jones Memorial Prize at the Royal Overseas League 
Annual Music Competition for most outstanding brass player, the Cox Memorial 
Prize and audience prize at the Eastbourne Symphony Orchestra Young Soloist 
Competition and second prize at the Bromsgrove International Musicians 
Competition. Ben was recently invited to participate in the International Music 
Academy for Soloists (Bückeberg Palace, Germany) and the International 
Summer Academy for Wind Soloists (Payerbach, Austria). 

Born into a musical family, Ben began playing the horn aged nine, and 
commenced studies with Susan Dent at the Royal College of Music Junior 
Department two years later. At the age of 13, Ben was appointed principal 
horn of the National Youth Chamber Orchestra and, in 2014, principal horn 
of the National Youth Orchestra of Great Britain where he was awarded the 
John Fletcher Brass Prize for his contribution to the orchestra.  In 2012, 
he was the youngest participant in the London Symphony Orchestra Brass 
Academy. Ben has also played with the Philharmonia and collaborated with 
Dame Shirley Bassey on her 2015 Christmas Single. 

Ben is grateful for support from Awards for Young Musicians, Dorothy Croft 
Trust for Young Musicians and EMI Music Sound Foundation. He is a June 
Emerson Wind Music Young Artist. As a result of his success in the BBC Young 
Musician Competition, Ben receives career guidance and diary management 
from the Young Classical Artists Trust.

If you are organising a holiday, 
then please consider booking through Riviera Travel

The ESO receives ten per cent commission on all holidays booked
ESO dedicated brochure mailbox number: 01283 523493

ESO dedicated weblink: www.esoriviera.co.uk
ESO dedicated code: ESO

We are delighted to announce a fantastic new way of 
raising funds for The Eastbourne Symphony Orchestra 
– without doing anything other than going on holiday!

Call for a brochure today on 01283 523493 or 
go online to  esoriviera.co.uk 
 - your donation will really help ESO!

Riviera Travel, New Manor, 328 Wetmore Road, Burton-on-Trent, Staffordshire, DE14 1SP
Tel: 01283 523470  Any queries, email:- affinity@rivieratravel.co.uk

The award winning escorted tours operator, Riviera Travel, are going to donate 10% of the full cost of any 
holiday booked by supporters of ESO. 
Their comprehensive European & Worldwide escorted tours programme, with tours from just £249,  is 
bound to have something to suit you, the price is guaranteed, the excursions are included inthe cost and 
you can travel alone, with a partner or a whole group of friends!

Riviera Travel – Established 28 years ago and recently awarded Recommended 
Escorted Tour Provider by Which? in Mar 2012, ‘Favourite Tour Operator’ and 
runner up in ‘Favourite River Cruise Operator’ in the Telegraph Travel Awards 
Oct 2011 & Awarded 2nd place in ‘Best Tour Operator’ & 3rd place in ‘Best Short 
Break Operator’ in the Guardian & Observer Travel Awards Sept 2011
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Eastbourne Symphony Orchestra

Patrons
Mayor of Eastbourne; Professor John York

Trustees
Paul Lucas (President)  

Elizabeth Cotton (Librarian)
Dr Leslie Morrison (Treasurer)

Music Working Group 
Graham Jones (Musical Director) 

(Brian Knights, Young Soloist Competition Co-ordinator)
Kristina Sekyere (Orchestra Manager) 

John Thornley (Concert Manager) 
Lisa Wigmore (Leader) 

post to be filled (Friends’ Co-ordinator)
post to be filled (Fundraising and Sponsorship)

post to be filled (Publicity)
post to be filled (Secretary)

Violin 1

Lisa Wigmore

Roger Burrell

Emily Green

Brian Knights

Mary Ledbetter

Heather Sutton

Jan White

Pam White

Violin 2

Fiona Andrews

Katie Allcorn

Adrian Charlesworth

Valmai Crane

Lynn Leppard

James Tomlinson

Karen Wintle

Viola

Frances Jones 

Liz Cotton

Herbert Jones

Joe Malone

Cello

Connie Sturt

Rachael Knights

Kate Mumford

Kristina Sekyere

Double Bass

Alison Gibb

Andrew Laing

Leslie Morrison

Flute

Jasmine Selby

Karen Rash

Oboe & Cor Anglais

Barbara Ashby

Gail Taylor

Lea Khalil

Clarinet

Margaret Phillips

Katy Pyper

Bassoon
Hilary Ougham
Heather Lawrence

Horn
Oliver John Michael Davis
Trevor Denyer
Daniel de Souza
Zoe Hurlock

Trumpet
Steve Hollamby
Marcus Plant

Trombone
Nick Hutton
Francis Minchin
David Padget

Tuba
Philippa Cady

Timpani & Percussion
Dennis Chanter
John Davis
Darrell Morris

Harp
Sally Course

List updated 23 Oct 2016

Dr R J Adcock
Mr R H C Ascott
Mr and Mrs J S D Ayers
Mrs C Bagnall
Dr and Mrs Guy Baker
Dr C R Baron
Mrs J Beswick
Mr C S Bostock
Brian and Janet Braby
Mrs G M Cameron
Lady Chatfield
Lynne and Michael Chiswick
Dr D J Cooke OBE
Mr and Mrs R Corbett
Mr A A G Cornish
Mr E M Cox
Mr and Mrs J Crawshaw
Mrs J Crook
Mrs B Culham
Mrs P E Culley
Mrs E F Curtis
Mrs M E Darwall-Smith
Miss S Davies
Mr and Mrs G A Dewey
Mrs S A Dunn
Prof D and the
  Revd E Dunn-Wilson
Mrs E M Farrant
Jane Ferguson
Mrs E M Foster
Mrs S Foster
Mrs G B Freeland
Mr M J W Freeland
Linda and Brian Freeman
Mr and Mrs S Freeman

Mr R Galloway
Miss D M E Geering
Mrs Jane Goudge
Mr and Mrs R E Gregory
James and Helene Grutchfield
Mrs E R Harari and 
   Mr R L Mumford
Mr A D Harvey
Mr T P Harvey
Dr A R Hewerdine
Miss C V Hewerdine
Mr and Mrs P Honney
Mr A Howard
Mrs C Hubbard
Mrs J M Jones
Mr M A Kerin
Mrs W P King
Ms J E Lamb
Mr G Lambourn
Elizabeth Lebrecht
Mrs M Littlechild
Mrs J Llewellyn
Mrs A F Longman
Mr and Mrs P A Lucas
Mrs J Lush
Sheila MacNicol
Mrs S Markwick
Ms Julia Marshall
Mrs A Merritt
Mr and Mrs C S Metcalfe
Mr R A Milnes
Mrs Nicky Moray
Dr and Mrs L V Morrison
Mrs D E Munson

Mr and Mrs M Murray

Dr and Mrs K R Myerson

Mrs P Overington

Mrs W C Pengelly

Gwynne and Joyce Pickering

Mrs A Piper 

Mrs S Price

Mrs P M T Rook

Mrs B E Saunders

Mr and Mrs B Shannon

Mrs J C Short-Windsor

Mrs B M Smith

Mrs A V Sweet

Mrs R J Taylor-Byrne

Simon and Julia Thomas

Mr J Thornley

Mrs M Threapleton

Mrs J M Thurman

Miss D J Tigg

Walter and Jenny Tillyard

Mrs MD Tyler

Mr G Upton

Miss K R Walker

Mr and Mrs A D Warrender

Gwynneth Watsham

Mrs Paula Welch

Mr and Mrs A H Williams

Mrs N M Williams

Mrs P Wingfield

Professor J and Mrs F York

List updated 6 November 2016

Friends of the Eastbourne Symphony Orchestra

Friends, sponsors and donors
In order to maintain our varied musical programme 
and the high quality of our performances, the 
Orchestra needs continuing financial support.  
An essential source of income is provided by the ESO 
Friends, our donors and our sponsors, for whose 
generosity we are very grateful.
  The Friends of the ESO have the opportunity to  
meet together at events planned during the year by 
our Friends’ Co-ordinator, and they support also by 
helping to publicise ESO events.
  Annual subscription, payable on 1 January, is £15. 
This is reduced by half for the first year if you 
join after June..

Gold sponsors

Brewers

Christina Lynn

Clarke Roofing

Merton Cox

Simpsons Wealth  
Management

If you are interested in becoming a Friend, a sponsor or a donor please contact
ESO Treasurer Dr Leslie Morrison, 28 Pevensey Park Road, Westham, Pevensey BN24 5HW
lmorr49062@aol.com Tel: 01323 764586

Silver sponsors

�Bronze sponsors
La Locanda del Duca
Pipers News Stores

Special travel sponsor
Riviera Travel

Donors
Helen Hamlyn Trust
Idlewild Trust
Polonsky Foundation
York 2

List updated 21 March 2016
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Academic Festival Overture – Johannes Brahms (1833–1897)

The Academic Festival Overture was written in response to an honorary 
degree conferred on Brahms in 1879 by the University of Breslau in 
recognition of his status as ‘the foremost composer of serious music in 
Germany today.’ The resulting piece was, ironically, one of the least serious 
he composed, consisting of a potpourri of German student songs celebrating 
the less intellectual aspects of college life: wine, women, and fresher initiation 
ceremonies. The melodies include Wir haben gebauet ein stattliches Haus 
(We have built a stately house) prominently heard in the trumpets, and 
the noble Landesvater (Father of his country) played by the strings. The 
overture culminates in the oldest and most famous of German student songs: 
Gaudeamus igitur (Let us rejoice while we are still young; after a jolly youth 
and a burdensome old age, the earth will claim us). 

Sinfonia Concertante for Four Winds – Wolfgang Amadeus Mozart (1756–1791) 
Allegro – Adagio – Allegro con variazioni

The mysteries surrounding this work are deep and impenetrable. There is no 
mystery about its charm, its melodiousness, or its wide appeal, but there is no 
solution to the problem of when or for whom it was written, or even whether it 
is truly by Mozart. Robert Levin has devoted a whole book to this last question 
without being able to resolve it conclusively. The last edition of the revered Köchel 
catalogue removed it from the list of authentic works. While most listeners’ ears 
will tell them that this is a genuine Mozart without a doubt, those who also enjoy 
sleuthing hisorical questions will find the puzzle intriguing. It is sufficient to 
know that Mozart was much taken by the special problems of composing for 
more than one soloist. In the 1770s, the French were particularly fond of these 
multiple concertos, so it was natural that Mozart would think of composing one 
while he was in Paris.

No composer understood wind instruments better than Mozart, so the solo 
lines are composed with a fine feeling for their special qualities: the oboe’s 
expressive, penetrating voice; the clarinet’s liquid fluency over a wide range; the 
horn’s elegant adventures in its upper octave; and the bassoon’s many functions 
as bass line, tenor line, or tune. Their interplay is balanced and lucid, and they 
have a neat cadenza at the end of the first movement, carefully composed, as 
such cadenzas have to be, not left to group improvisation. The slow movement 
is, unusually, in the same key, E flat major, and unusually long. In contrast, the 
finale is a series of variations on a brief and simply theme. One phrase from this 
melody is taken directly from the second main melody of the first movement. 
Ten variations reproduce the outline of the theme with increasingly decorative 
display from the soloists. Then the tenth variation dissolves into an adagio before 
the jolly close in hunting style.

Interval (ten minutes) 

Concerto for Horn and Orchestra – Reinhold Glière (1874–1956) 
Allegro – Andante – Moderato, Allegro vivace

Reinhold Glière studied theory, composition and violin at the Moscow 
Conservatory. A direct heir of the Russian romantic tradition, he worked 
mainly on a grand scale in forms such as opera, ballet and symphony. His 
works form a link between Tchaikowsky and the next generation of Russian 
composers including Prokofiev (whom Glière had taught at the age of 11 as 
a private pupil) and Khachaturian. His orchestral idiom is characterised by 
rich, colourful harmony, bright and well-balanced orchestral colours and 
perfect traditional forms.

The horn concerto, perhaps the best known of Glière’s works, was completed 
in 1951 and written for the horn player Valeri Polekh who said: ‘Glière had the 
idea of treating the horn as a virtuoso instrument, almost like the violin; the 
model is Tchaikowsky’s violin concerto.’ As this suggests, the work follows a 
traditional form and is written for a large orchestra, with the first movement 
being the most substantial including the cadenza (written by Polekh). The second 
movement contains warm, lyrical and expressive melodies. In the last movement 
the influence of the third movement of Tchaikowsky’s violin concerto is clear.

When Polekh first played through the concerto with Glière from the manuscript 
he records: ‘I could feel with my entire self that the concerto was a success. The 
composer put his whole heart, soul, talent, and great love for the instrument into 
it. I felt that the concerto would become a horn player’s favourite.’

Graham Jones writes:

Glière is a direct heir to the Russian romantic tradition and forms a link between 
Tchaikowsky and the next generation of Russian/Soviet composers including 
Prokofiev and Khachaturian. The most important element of his music is 
his expressive melody. The horn concerto (1951), a major work in the horn 
repertoire, is written in an engaging traditional style and for a large orchestra. 
This and the attractive Sinfonia Concertante provide an opportunity to hear two 
rarely performed works.

Ben Goldscheider writes: 
The Glière Concerto is a piece that I have always greatly admired partly due 
to the nature of the work. In between playing Mozart and Strauss, horn players 
never get to indulge in romanticism in the same way that, for example, violinists 
and cellists can with the works of composers such as Elgar and Tchaikovsky. In 
this piece, the horn is treated as a virtuosic solo instrument in and among at 
times what feels like a symphonic piece. The combination of dexterity and energy 
in the third movement, the hair-raising fortissimo lines in the first movement, 
and some of the most sweet and gentle melodic writing in the repertoire when 
it comes to the second movement, leave us with a piece that fully exploits the 
timbre of the horn and takes the listener on what I believe to be a fantastic 
musical journey.
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