




54

Susannah graduated from 
Trinity Laban London 
Conservatoire with a BMus in 
vocal studies and now works 
as a freelance performer and 
tutor based in Sussex.

Susannah has a wealth of 
recital, oratorio and operatic 
experience in the UK and 
Europe, including roles with 
English Touring Opera, Opera 
South East, Barefoot Opera 
and Woodhouse Opera.  
She has performed extensively 
in Europe and the South East 
and worked with Conductors 
Hilary Davan-Wetton, Julian 
Joseph and Marcio Da Silva.

She collaborated with 
composer Orlando Gough 
on Sea Tongue, in which 
she sang and conducted a 
large children’s choir, a work 
commissioned to mark the 
re-opening of the De La Warr Pavilion in Bexhill-on-Sea. Last year in CLASH ROOT1066 
Susannah was soloist for a commissioned piece by Kenneth Roberts to mark the Battle of 
Hastings 950th anniversary. She is especially pleased to be asked to sing for Kenneth again 
and with the ESO.

In 2014 Susannah headlined in the St Leonard’s Festival Outdoor Opera Day singing with 
George Humphreys, one of the UK’s leading baritones. She has performed with many choral 
societies, sung at Arundel and Norwich cathedrals and featured regularly locally with the 
Hastings Philharmonic Choir.

Currently Susannah is working with international concert pianist Evgenia Startseva who 
regularly plays for violinist Maxim Vengerov.

Last summer she sang the soprano role in the spectacular outdoor Messiah at Hastings 
Castle with renowned trumpeter Crispin Steele Perkins.

Other projects include a programme devised by her, and featuring the Susannah character, 
in music by Handel, Mozart and Carlisle Floyd called Susannah Sings Susannah. She was 
accompanied by the international harpsichordist Robert Aldwinckle. 

Susannah continues her studies with Louise Winter.

Susannah Appleyard (Soprano)Kenneth Roberts (Conductor)

Kenneth Roberts was born in Hastings and educated at York 
University where he gained BA and MA degrees in music. He works 
as conductor/musical director for numerous companies at home 
and abroad and has conducted over 250 opera, ballet and other 
theatrical productions. He has played and conducted at many 
prestigious venues including the Royal Albert Hall, the Festival 
Hall, the Britten Theatre, Kensington Palace and Hampton Court. 

His second opera, Mister Butterfly, which he wrote in 1994, was 
premiered in Hong Kong and subsequently performed at the 
Edinburgh Festival, and also featured in a documentary shown by 

BBC television and BBC World Service Satellite. 

Between 2001 and 2011 he worked at the University of New Hampshire, USA, where he 
directed a new African musical that he was commissioned to write, and also composed 
music for an award-winning international children’s piece. He was also musical director and 
conductor for Plymouth State University’s Educational Theatre Collaborative. 

In 2002 he fulfilled a commission from the Purcell School in association with the Vaughan 
Williams Trust as part of their centenary celebrations to mark the birth of Sir William Walton 
and, in 2007, he completed a commission to write a ballet based on the novel The Trumpet 
Major by Thomas Hardy. In 2010 he also contributed music for the recently published musical 
version of Pollyanna and also became an adjudicator for the British and International 
Federation of Festivals.

His highly acclaimed reduced orchestral arrangements of operatic scores by Mozart, Puccini, 
Rossini, Verdi and others are currently being played all over the world and are available from 
www.smallscores.com

He has also enjoyed giving his series of lecture recitals around the country at music clubs and 
on cruise liners on subjects ranging from Mozart to Jelly Roll Morton. He has just released a 
CD of piano music entitled ‘Around the World in 80 Minutes’.

Lisa Wigmore (Leader)

Lisa Wigmore is the leader of the ESO and is also a member of the 
adjudication panel for the annual competition. At 15 she was awarded 
a junior exhibition to the Royal College of Music and continued her 
studies there under Jack Steadman in the senior department, where 
she gained her ARCM and GRSM. Since leaving the RCM she has studied 
under Tina Gruenberg. 

Lisa is a well-known violin teacher in Sussex, teaching privately as well 
as working in the strings department at Eastbourne College. Many of her pupils have been 
successful in gaining entry to the National Children’s Orchestra and some of the major music 
colleges. She also took part in a masterclass with Yfrah Neaman on behalf of the European 
String Teachers Association (ESTA).
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Contact us for:

•   A personal, reliable and consistent 

Wealth Management service

•  Strategic and tax planning advice

•   Actively Managed or Passive Investment 

Portfolios

•   Clear fee based advise  

(no hidden charges or commissions)

Simpsons Wealth Management provide 
professional, informed and impartial financial advice. 
We have specialist expertise in helping clients to 
define their desired lifestyle, then create a plan to 
ensure they achieve it.
Our financial planners take time to understand 
what is important to you, then organise your 
financial resources and remove the complexity, 
giving peace of mind that you and your family are 
taken care of.

Simpsons Wealth Management : 51 Gildredge Road : Eastbourne : East Sussex : BN21 4RY
Phone: 01323 734997     E-mail: info@simpsonswealth.co.uk     Web: www.simpsonswealth.co.uk

Simpsons Wealth Management LLP are authorised and regulated  
by the Financial Conduct Authority

For a fine performance
paints • wood treatments

decorating accessories
wallcoverings • fabrics • blinds 

made-to-measure curtain service

Birch Road BN23 6PL EASTBOURNE 01323 434600
123-127 Ashford Road BN21 3TS EASTBOURNE 01323 437801

Violin 1
Lisa Wigmore 
Roger Burrell 
Jenny Chambers 
Lindsey Cooke 
Ros Hall 
Brian Knights 
Heather Sutton 
Jan White 
Pam White 
Rachel Williams

Violin 2
Fiona Andrews 
Katie Allcorn 
John Caroe 
Niamh Pearce 
Lynne Ratcliffe 
Valerie Rice-Pyle 
Ian van Breda 
Karen Wintle

Viola
Frances Jones 
Liz Cotton 
Linda Davis 
Richard Holttum 
Herbert Jones 
Richard Pike 
Hui Wen Liao

Cello
Katy Bielecki 
Osian Jones  
Rachael Knights  
Noah Max 
Connie Sturt

Double Bass
Susan Denyer 
Alison Gibb 
Andrew Laing

Flute and Piccolo
Jasmine Selby  
Karen Rash 
Lynette le Riche 

Oboe and Cor Anglais
Barbara Ashby 
Tim Wilcox

Clarinet
Margaret Phillips 
Katy Pyper

Bassoon
Heather Lawrence 
Hilary Ougham

Horn
Trevor Denyer 
Oliver John Michael Davis 
Zoe Hurlock 
Tasha Witts

Trumpet
Steve Hollamby 
Marcus Plant

Trombone
Nick Hutton 
Francis Minchin 
David Padget

Tuba
Philippa Cady

Harp
Alexander Rider

Timpani and Percussion
Dennis Chanter 
Jessica Dann 
John Davis 
Avril Vegh

Organ
Francis Minchin

Eastbourne Symphony Orchestra

List updated 16 October 2017

Patrons 
Mayor of Eastbourne  
Professor John York

Trustees 
Paul Lucas (President) 
Elizabeth Cotton (Librarian) 
Dr Leslie Morrison (Treasurer)

Music Working Group 
Frances Jones (Secretary) 
Graham Jones (Musical Director)  
Brian Knights (Young Soloist Competition Co-ordinator) 
Kristina Sekyere (Orchestra Manager) 
John Thornley (Concert Manager)  
Lisa Wigmore (Leader)  
post to be filled (Friends’ Co-ordinator) 
post to be filled (Fundraising and Sponsorship) 
post to be filled (Publicity)
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CLARKE
R O O F I N G

S O U T H E R N  L I M I T E D

RE-ROOFING ■ EXTENSIONS ■ NEW CONSTRUCTIONS
P E R I O D  S P E C I A L I S T S  ■  3  L AY E R  B U I LT- U P F E LT
ASPHALT ■  C O P P E R  ■  L E A D W O R K  ■  S H I N G L E S

Tel: 01323 640777 • Fax: 01323 640888
Email: info@clarke-roofing.co.uk
www.clarke-roofing.co.uk

Registered through:  
National Federation of  
Roofing Contractors Ltd

If you are organising a holiday,  
then please consider booking through Riviera Travel

The ESO receives ten per cent commission on all holidays booked
ESO dedicated brochure mailbox number: 01283 523493

ESO dedicated weblink: www.esoriviera.co.uk
ESO dedicated code: ESO

We are delighted to announce a fantastic new way of 
raising funds for The Eastbourne Symphony Orchestra 
– without doing anything other than going on holiday!

Call for a brochure today on 01283 523493 or 
go online to  esoriviera.co.uk 
 - your donation will really help ESO!

Riviera Travel, New Manor, 328 Wetmore Road, Burton-on-Trent, Staffordshire, DE14 1SP
Tel: 01283 523470  Any queries, email:- affinity@rivieratravel.co.uk

The award winning escorted tours operator, Riviera Travel, are going to donate 10% of the full cost of any 
holiday booked by supporters of ESO. 
Their comprehensive European & Worldwide escorted tours programme, with tours from just £249,  is 
bound to have something to suit you, the price is guaranteed, the excursions are included inthe cost and 
you can travel alone, with a partner or a whole group of friends!

Riviera Travel – Established 28 years ago and recently awarded Recommended 
Escorted Tour Provider by Which? in Mar 2012, ‘Favourite Tour Operator’ and 
runner up in ‘Favourite River Cruise Operator’ in the Telegraph Travel Awards 
Oct 2011 & Awarded 2nd place in ‘Best Tour Operator’ & 3rd place in ‘Best Short 
Break Operator’ in the Guardian & Observer Travel Awards Sept 2011

Mr RHC Ascott
Mr and Mrs JSD Ayers
Mrs C Bagnall
Dr and Mrs Guy Baker
Dr CR Baron
Carolyn Bennion
Mrs J Beswick
Mr CS Bostock
Brian and Janet Braby
Mrs GM Cameron
Lady Chatfield
Lynne and Michael 
   Chiswick
Dr DJ Cooke OBE
Mr and Mrs R Corbett
Mr AAG Cornish
Mr EM Cox
Mr and Mrs J Crawshaw
Mrs J Crook
Mrs B Culham
Mrs PE Culley
Mrs EF Curtis
Mrs ME Darwall-Smith
Miss S Davies
Mrs SA Dunn

Prof D and the 
  Revd E Dunn-Wilson
Mrs EM Farrant
Jane Ferguson
Mrs EM Foster
Mrs S Foster
Mrs GB Freeland
Mr MJW Freeland
Linda and Brian 
   Freeman
Mr and Mrs S Freeman
Mr R Galloway
Miss DME Geering
Mrs Jane Goudge
Mr and Mrs RE Gregory
James and Helene 
   Grutchfield
Mrs ER Harari and 
   Mr RL Mumford

Mr AD Harvey

Mr TP Harvey

Dr AR Hewerdine

Miss CV Hewerdine
Mr P Honney 

Mr A Howard

Mrs C Hubbard
Mrs JM Jones
Mrs WP King
Mr G Lambourn
Mrs M Littlechild
Mrs J Llewellyn
Mrs AF Longman
Mr and Mrs PA Lucas
Mrs J Lush
Christina Lynn
Sheila MacNicol
Mrs S Markwick
Ms Julia Marshall
Mrs A Merritt
Mr and Mrs CS Metcalfe
Mr RA Milnes
Mrs Nicky Moray
Dr and Mrs LV Morrison
Mrs DE Munson
Dr and Mrs KR Myerson
Mrs P Overington
Gwynne and Joyce 
   Pickering
Mrs A Piper 
Mrs PMT Rook 

Mrs BE Saunders
Mr and Mrs B Shannon
Mrs JC Short-Windsor
Mrs MS Silver
Mrs BM Smith
Mrs AV Sweet
Mrs RJ Taylor-Byrne
Simon and Julia Thomas
Mr J Thornley
Mrs M Threapleton
Mrs JM Thurman
Miss DJ Tigg
Walter and Jenny 
   Tillyard
Mrs MD Tyler
Mr G Upton
Miss KR Walker
Mr and Mrs AD 
   Warrender
Gwynneth Watsham
Mrs Paula Welch
Mr and Mrs AH Williams
Mrs NM Williams
Professor J and 
   Mrs F York

Friends of the Eastbourne Symphony Orchestra

Friends, sponsors and donors
In order to maintain our varied musical 
programme and the high quality of our 
performances, the Orchestra needs 
continuing financial support. 
An essential source of income is  
provided by the ESO Friends, our donors  
and our sponsors, for whose generosity  
we are very grateful.

Annual subscription, payable on  
1 January, is £15.  
This is reduced by half for the first year if 
you join after June.

Gold sponsors
Brewers 
Christina Lynn 
Clarke Roofing 
Merton Cox
Simpsons Wealth  
Management

Silver sponsors
 Bronze sponsors
La Locanda del Duca 
Pipers News Stores 
Special travel sponsor 
   Riviera Travel

Donors
Helen Hamlyn Trust 
Celia and Anita 
   Hewerdine  
York 2
List updated 5 June 2017

List updated 5 June 2017

If you are interested in becoming a Friend, a sponsor or a donor please contact  
ESO Treasurer Dr Leslie Morrison, 28 Pevensey Park Road, Westham, Pevensey BN24 5HW   
lmorr49062@aol.com   Tel: 01323 764586
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Carmen Suite No 1
Georges Bizet  
(1838-1875)

Prélude and Aragonaise   
Intermezzo   
Séguedille  
Les Dragons d’Alcala   
Les Toréadors 

Bizet’s opera Carmen was premièred 
on 3 March 1875 at the Opéra Comique 
in Paris, and was an abject failure: the 
audience grew increasingly unresponsive 
and the final act was received in 
complete silence. The following 
day the Parisian press reported that 
the story was ‘obscene’, the music 
‘obscure, devoid of colour, unoriginal 
and undistinguished in melody’ and that 
the opera as a whole was ‘altogether 
undramatic’. Bizet fell victim to a 
depression that accelerated his untimely 
death at the age of 37 later that year. In 
October 1875, just after Bizet’s demise, 
the production moved to Vienna, and 
was a triumphant success. Since then 
it has never been out of production, 
and is hailed as one of the finest of 
romantic operas, full of drama, tension, 
colour and extraordinarily appealing 
music. The story centres around the 
tragic love-affair between Carmen, 
a beautiful, impulsive gypsy girl, and 
Don José, a Spanish rogue. Against 
the backdrop of 19th-century Seville, 
Carmen moves towards her death at the 
hand of her jilted lover, accompanied 
by colourful, passionate music which 
draws heavily on the songs and dances 
of Spanish folk and gypsy culture. 

Intermezzo from  
Cavalleria Rusticana
Pietro Mascagni  
(1863-1945)
The score of Cavalleria Rusticana 
was completed in just eight days as 
an entry to a competition run by the 
publishing house of Sonzogno in Milan 
in 1888. The prize for the winning 
one-act opera was to be a production 
in Rome’s Teatro Constanzi. Mascagni 
was struggling to make a living as 
the composer for an itinerant opera 
company at this time, and heard about 
the competition by chance less than 
a fortnight before the closing date. 
He worked day and night to a libretto 
drawn from a play by Giovanni Verga 
which was based on a true-life cause 
célèbre. The plot centres on the 
jealous love of two men for Lola, a 
Sicilian beauty, and culminates in the 
murder of her illicit lover Turiddu by 
her husband Alfio in front of the church 
on Easter Day. Cavalleria Rusticana won 
the competition, and was subsequently 
staged to great acclaim, establishing 
Mascagni’s reputation as an opera 
composer. The orchestral Intermezzo 
has become the most well-known 
section and is part of a tradition 
of operatic interludes favoured by 
many composers including Britten, 
Leoncavallo and Puccini.

Exultate, Jubilate
Wolfgang Amadeus Mozart  
(1756-1791)

Allegro – Recitativo;  
Andante – Vivace (Allelujah)

Before Mozart’s influence in the field 
of opera became predominant, the 
tradition in Italian opera seria was 
for the principal roles to be assigned 
to a castrato (the primo uomo) and 
a soprano (the prima donna). There 
was therefore an established practice 
of cultivating the castrato voice, and 
castrati received the kind of popular 
acclaim that we today afford to famous 
tenors or even pop stars. It was for 
one such singer, Venanzio Rauzini, that 
Mozart wrote his Exultate, Jubilate, 
first performed in 1773. The work 
consists of three principal movements 
and is in the form of a ‘concerto’ for 
soprano and orchestra.

Bacchanale from  
Samson and Delilah
Camille Saint- Saëns  
(1835-1921)
In 1867, Saint-Saëns’ initial idea for a 
dramatic work on the biblical story of 
Samson and Delilah was to set it as an 
oratorio but, when he enlisted Ferdinand 
Lemaire to help on the libretto, Lemaire 
persuaded him to try it as an opera. The 
composer began with Act 2, the pivotal 
seduction and betrayal, but, after private 
piano performances baffled everyone 
who heard it, Saint-Saëns broke off work 
on the project. The staging of his opera 
La Princesse Jaune in 1872 inspired 
Saint-Saëns to resume work on Samson 
and Delilah. He did not finish it until 
1876 and, when no French theatre was 
interested in the new work, the première 
was given by Franz Liszt in Weimar in 
1877. Samson and Delilah did not begin 
provincial performances in France 
until 1890, and did not reach the Paris 
Opera stage until 1892. It has, however, 
remained in the repertory ever since 
(the only one of Saint-Saëns’ numerous 
operas, ballets, and other stage works to 
do so). The opera is a dazzling virtuoso 
and expressive vehicle for the two 
principal singers, and is admired for 
its combination of brilliant sound and 
dramatic emotion. Those qualities are 
quite evident in the famous Bacchanale, 
the orgiastic, percussion-driven dance 
that precedes Samson’s destruction of 
the Philistine temple in Act 3.

Interval (ten minutes)
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Overture to  
La forza del Destino
Giuseppe Verdi  
(1813-1901)
Giuseppe Verdi was to Italian opera 
what Beethoven was to the symphony. 
He was considered a national treasure, 
serving as the successor to the great 
Italian opera composers Bellini, 
Donizetti and Rossini. Verdi became the 
most influential opera composer of the 
19th century and, during his lifetime, 
also became the most monetarily 
successful, thanks to the newly 
adopted implementation of royalty 
payments.

He was considered a nationalist 
composer but, unlike the nationalism 
found in the music of Dvořák or 
Mussorgsky, Verdi’s use of nationalism 
in many of his operas is found in the 
use of nationalist plots, especially those 
written during the quest for Italian 
unification. In doing so, he was able to 
popularise Italian opera by placing it 
firmly at the centre of national culture. 
‘Viva Verdi’ became a phrase associated 
both with Verdi’s music and the political 
climate of the time. Verdi’s name was 
an acronym for Victor Emmanuel, King 
of Italy (Vittorio Emanuele Re d’Italia).

The première was planned for the 
first part of the 1861-1862 season, 
but the prima donna became ill and 
the production was postponed. The 
première, on 10 November 1862, was 
not as successful as Verdi had wished, 
and the next year he began altering 
the score. On 27 February 27 1869, 
a revised version with additions by 
Antonio Ghislanzoni was first performed 
at the Teatro alla Scala in Milan.

One of the major differences between 
the 1862 and 1869 versions is the 
overture. In the first version, we find 
a concise prelude. Verdi expanded this 
in 1869 to a lengthy assemblage of 
melodies from the opera, stressing a 
three-note motif that is often called 
the ‘fate’ motif, and a rising, four-note 
scale associated with Leonora. It is this 
later version that will be heard this 
evening.

Dance of the Blessed Spirits  
from Orfeo ed Euridice 
Christoph Gluck  
(1714-1787)
The gently pastoral Dance of the 
Blessed Spirits beautifully exemplifies 
Gluck’s revolutionary principle that, 
in opera, music and poetry should 
never overstate their message. In 
other words, any complexity, verbal 
or musical, needs to be justified by 
essential dramatic content. Written 
for flutes with string accompaniment, 
this piece is in simple ternary form 
(ABA), the first part an elegant, stately 
melody that conjures up images of 
pastoral tranquillity under resplendent 
azure skies. The contrasting middle 
section in a minor key seems like a 
sudden zephyr disturbing the profound 
calm of a summer’s afternoon, and 
introduces, with its muted passion, an 
element of Orfeo’s anguish.

O mio babbino caro  
from Gianni Schicchi 
Giacomo Puccini  
(1858-1924)
In this most popular and well-known 
aria, Lauretta pleads with her father 
to allow her to marry Rinuccio, the 
love of her life. If not, so she says, 
she will throw herself into the river 
Arno. This short piece is an oasis of 
calm that is surrounded by a frenetic 
farce involving the forging of a will and 
hiding a dead body in a cupboard.
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Quel guardo, il cavaliere  
from Don Pasquale
Gaetano Donizetti  
(1797-1848)
Donizetti was one of the triumvurate 
of bel canto composers who dominated 
the Italian opera in the early 19th 
century, the other two being Bellini 
and Rossini. In many ways, Don 
Pasquale is Donizetti’s masterpiece, 
with characters inspired by the 
commedia dell’arte. A young, but 
knowing girl seduces, marries and 
subsequently torments a rich old 
man until he willingly releases her to 
marry his nephew, which was what she 
wanted in the first place. In this aria 
we meet her, Norina, as she is reading 
and ridiculing a romantic novel. She 
tells us that she has more potent and 
successful techniques for getting her 
way with men than her book describes.

Polovtsian Dances  
from Prince Igor
Alexander Borodin  
(1833-1887)
This work is a sequence of choral and 
orchestral pieces forming a ballet 
scene in Act 2 of the opera Prince Igor 
by Borodin, the 19th-century Russian 
composer. The opera, which is in four 
acts, was never finished by Borodin 
himself. Rimsky-Korsakov and Glazunov 
put the finishing touches to it after the 
composer’s sudden death at the age 
of 54 in 1887. In the opera, Prince Igor 
is captured by the Polovtsy, nomadic 
invaders of Russia. Borodin was a 
professor of chemistry in addition to 
being a competent performer on four 
instruments. His compositions are few 
but notable. He was a spontaneous 
writer of rich, broad melodies, but did 
not have any desire to develop them. 
He had, though, a tremendous ability 
to create a sense of Oriental splendour. 
This characteristic is fully displayed in 
Prince Igor which has a superabundance 
of memorable tunes including, of 
course, the Polovtsian Dances. This 
music will be particularly familiar to 
those acquainted with the musical 
Kismet.
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Email: info@planahead.org.uk

ALL KINDS OF SIGNS INCLUDING:  
SIGN BOARDS, FASCIAS & VEHICLE DECALS 

DIGITAL PRINT & COPY SHOP 
 PLAN PRINTING
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